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ANNUAL GENERAL MEETING 

   This was well attended. The business 

was kept as brief as possible, as all reports 

were available in printed form for members 

to read in advance. Our President, Heather 

Phillips welcomed everyone to the meeting 

and thanked the Committee and the 

exhibition helpers. The current Committee 

was re-elected without opposition, with the 

introduction of Phil Willetts who is 

shadowing John Pedler (with a view to 

taking over Publicity and Secretarial duties 

next year) and Pat Cunningham who is 

shadowing and assisting Viv Fraser (with a 

view to taking over as Exhibition Secretary 

next year). We still need someone to 

shadow Programme Secretary Val Taylor. 

Although Val has the programme sorted for 

the following year, she would like to give up 

after that. Margaret Pedler (Membership 

Secretary) and Barry Pettit (Treasurer) are 

also overdue for retirement, according to 

the Constitution, so please give some 

serious thought to joining the Committee, 

even if only to help Pat Cunningham with 

tea duties. Webmaster Martin Perman 

would like you to send him more images of 

your work and Jan Lobb would appreciate 

more in the way of Members’ News. 

   The exciting part of the evening was, of 

course, TRURO ARTS, who had brought 

along a fantastic variety of art materials for 

us to try out, representing just a few of the 

thousands of items they stock in their shop 

next to the Museum. There were samples 

of different quality watercolour papers, 

pastel papers, art boards, etc. in black as 

well as white. There were conventional 

brushes and bamboo brushes, various 

thicknesses of charcoal, black and coloured 

graphite sticks, pigment and dye inks, gold 

inks, brush pens, drawing and calligraphy 

pens and automatic pencils, acrylics and 

watercolours, even rocksalt! We had a 

great time trying everything out and went 

away with free samples of oils, etc., that we 

had not been able to test there. Short video 

presentations gave advice on techniques 

and a brochure of their workshops will, no 

doubt, entice some of us to go along. Their 

prices are very reasonable (some cheaper 

than The Range) and membership of TAS 

entitles you to a discount. 
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  APRIL MEETING 

 No, this is not by a TAS member. This is 

Peter Lanyon’s 1951 “experiential 

landscape” of Porthleven (in the Tate) that 

tuned ASHLEY HANSON in to the 

power of painting and inspired him to 

produce his own series of Porthleven 

paintings. Ashley had started, like most of 

us, painting as a hobby, with a fairly 

photographic style.  

   At Canterbury Art College (turning his 

back on architecture at Manchester) he was 

bombarded with all styles of working. The 

argument was still raging: figurative versus 

abstract. Ben Nicholson (St Ives) had said 

artists should choose to be one or the 

other; Peter Lanyon refused to be labeled. 

Ashley says he also is halfway in between 

– he sees what he can “abstract” from the 

landscape. Pure abstract is a “dead end” – 

the lines have to represent something he 

has experienced. 

 

The camera liberated artists from copying 

the view, allowing them to have a more 

personal approach. If you work from a 

photo you know what the outcome is going 

to be. “Art” is more exciting – it is about 

ideas. Techniques can be taught; ideas 

cannot. An oil painting is a living thing, full 

of possibilities. 

 

   Ashley knows Porthleven inside out, from 

all viewpoints, in all weathers, at all times of 

the year, with people and without. He has 

taken photos, made drawings and refers to 

them, if necessary, in his studio. His first six 
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canvases incorporated a wooden cross 

representing the white cross in the Cornish 

flag. Even when painted over or removed 

the cross adds extra texture. He likes to 

contrast rough with smooth, thick impasto 

with thin washes, matt with gloss finish, as 

well as all the colour considerations. He 

likes the colours to “sing”, so often uses 

complementary colours. 

 

   “But they don’t look like Porthleven!” 

came a voice from the back. No, they don’t. 

But that was because aerial views were 

combined with views from the quay. All the 

essential components were there (the clock 

tower, the piers, inner and outer harbours, 

troubled and still water), leaving 

perspective to photographs! In a painting 

you can reposition things and change their 

relative sizes. You can put in things that 

aren’t there in a physical form, e.g energy 

boundaries. You are interpreting the world 

rather than representing it. 

   Our demonstration was destined to be 

“Porthleven 29”. The canvas was already 

colour-prepped with emulsion (OK to put 

oils over dry emulsion), though the colours 

are probably nothing like those we will see 

in the end result. (He wasn’t even sure 

which way up it would be.) 

 

   Traditionally oil painting is done “fat over 

lean”, paint thinned with turpentine first, 

followed by paint thinned with linseed oil – 

but Ashley varies this depending on 

whether he wants a matt finish (turpentine) 

or a gloss finish (linseed). For this 

demonstration he didn’t use either – 

Jackson’s fast drying medium instead (in a 

squeezy, bottle so he can add it to the paint 

pot). His palette is a piece of clear Perspex 

with white emulsion on the back. There 

were lots of big tubes of Jackson’s oils in 

the main colours, with smaller ones of 

Michael Harding or Sennelier to boost the 

colours. He used different brushstrokes – 

scrubbing, dabbing, etc., to bring the 

painting alive – letting the paint underneath 

show through - lemon yellow with violet on 

the left-hand side. Lemon and primrose 

went straight to the canvas on the right, to 

keep the two sides different, with some 

white put on with a knife. 
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Canvas on the floor for a wash of viridian, 

toned down with rose, tipped on from the 

pot. It contrasts with the thick paint.   

 

   Then more colour needed; brilliant pink, 

mars violet, titanium white, a squirt of 

medium and a bit of rose, and emerald 

green to calm it down – poured, tipped and 

skimmed using the side of the hand (like 

screen printing). Skimming moves the top 

layer of paint without disturbing what is 

underneath, even if it is still wet. 

 

On the palette, Ashley mixed viridian and 

cerulean. It was all about finding a “mark” to 

transfer to the canvas. He tried to make the 

orientation of the harbour from corner to 

corner, rather than straight down the 

middle. He seemed satisfied with the 

juxtaposition of blue and pink with the 

yellow behind, scraping off unwanted paint 

and putting some yellow back.   

 

Detail goes in last; lines drawn or scratched 

or combed – being aware of the whole 

canvas. The picture was not finished, so we 

had to watch his website for the final result. 

Postscript: 

 

   After further work at one of Ashley’s 

workshops, and with inspiration from this 

yellow gig, “Lowen Mor” (Sea Happy), he 

finished the painting. 
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   Ashley had brought along other canvases 

for us to look at; part of a series called “City 

of Glass”, to show that he can be inspired 

by texts as well as landscape.  

 

The New York Trilogy (a detective novel) 

has a character who is obsessed with the 

belief that there is a new Tower of Babel in 

New York. Putting the figure and the 

skyscraper on the same canvas – the 

skyscraper in the figure – he made a 

wooden skyscraper and fixed it to the 

canvas. He painted the figure over the 

skyscraper then either removed it (leaving a 

negative space in the overcoat) or left it. 

Either way the obsession was part of the 

figure. 

 

   There is no abstraction in the work of our 

June speaker, though she does use a 

lovely range of styles and media.. Botanical 

illustrator, SUSAN HILLIER, will be here 

on 21st JUNE. (a week later than 

originally advertised) She can turn any 

flower or vegetable into a work of art, not 

just the ones you would expect to see in a 

botanical painting. 
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CHACEWATER EXHIBITION 

   This will be 17th June to 9th July. You 

have already had your instructions about 

framing and labeling from the Exhibitions 

Secretary. Please read them! Handing in is 

Thursday morning, 15th June, 11.00 to 

noon; collection of unsold work 2pm - 4pm 

on Sunday, July 9th. Sue Lewington is 

coming to open the exhibition for us on 

Saturday, 17th June at 11.00am, so 

please come along and give your support. 

 

   In preparation for the exhibition, several 

members gathered at Lemon Cottage, 

where, armed with paintbrushes and cans 

of white paint provided by Sonja, they 

worked hard to spruce up all the display 

boards, fortified by refreshments produced 

by John. Fortunately, it did not rain! 

 

PRAG NA? 

  By coincidence, our Chacewater exhibition 

overlaps with this year’s Speak Cornish 

Week. So, on Wednesday, 28th June, Jan 

Lobb will be holding forth at the garden 

centre café, 11.00-13.00. Prag na (Why 

not) come and buy “te ha tesednow” (tea 

and cakes) and hear your pictures 

described in Cornish?  

COMING SOON 

   Some of you will remember Wendy 

Parkyn from a previous meeting (October 

2016), when she demonstrated a seascape 

using pastels. 
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   We look forward to seeing her again on 

SEPTEMBER 20th 2017, when she will 

be starting off the new programme with a 

demonstration of knifework painting in 

acrylics. Meanwhile, you can visit her 

solo exhibition in The Institute, Padstow, 

21st-25th June or see her work on her 

website  http://www.wendyparkyn.co.uk/  

 

   Then on 18th OCTOBER 2017 we are 

looking forward to sculptor Ron 

Mooney who, apparently, believes that 

anyone can sculpt. He is planning to bring 

along some wax so that we can have a go 

ourselves. Let’s hope he’s right! 

 

MEMBERS’ NEWS 

COMPETITION WINNERS 

 

   Long time stalwart and former Committee 

member Cynthia Young who, sadly, has 

moved away from Cornwall, has been 

enjoying success in her new art group in 

Crewe. She and a “painting buddy” won a 

painting holiday in a competition run by 

SAA PA, for a postcard painted in two 

halves.  

 

(TAS has group membership of SAA for 

insurance and discount purposes. Paint 

magazine and the SAA catalogue is sent to 

the Treasurer and discounted supplies can 

be ordered through him.)  

They have quite an interesting website at 

http://community.saa.co.uk 

http://www.wendyparkyn.co.uk/
http://community.saa.co.uk/
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   Perhaps we should consider entering one 

of their challenges as a Society. 

GAvA 

 
 

   Congratulations to our Webmaster, 
Martin Perman, who has had six pictures 

accepted for the prestigious summer 
exhibition of the Guild of Aviation Artists at 
the Mall Galleries, London. This will be on 
17th-23rd July.  

 
 
GORSEDH KERNOW PROCLAMATION 

 

   Gorsedh Kernow holds its annual 
Gorsedh ceremony in a different Cornish 
town each year. This year, on April 22nd, 

the preliminary Proclamation ceremony was 
held in the chosen town, Launceston 
(Lanstefan, St Stephen’s church site), 
where a “presentation” was made to the 
Town Council. The presentation is usually a 
poem in the Cornish language, composed 
especially for the event by Tim Saunders, 
whose bardic name is Bard Gwerin. For the 

past eight years our Membership 
Secretary, Margaret Pedler, has been 

asked to write the poem in the uncial script, 
which is then suitably framed. 

    

   The Gorsedh might be of interest to TAS 
members in the future, even if they know no 
Cornish, because of the art competitions 
they run. Unfortunately, this year’s deadline 
for entries has now past. I’ll try to get you 
the information regarding 2018 in good 
time. 

BLASTS FROM THE PAST 

 

   Back in September 1986, the year’s 

programme was kicked off with a 

demonstration by Ben Maile, now an 

internationally renowned artist. The picture 
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he produced was far removed from the 

subject of his more commercial paintings, 

such as the one above. But it just goes to 

show that if you are a great artist you can 

produce an amazing picture on any subject, 

including dustbins. (I rather meanly 

sneaked it in to one of our critique 

meetings. Fortunately, it earned the 

comment, “This artist obviously knows what 

he or she is doing.”) 

 

   This lovely pastel of Truro was by our 

previous President, Pam Entwistle.  

 

Member Patricia French tells us she fell 

in love with it on a visit to Truro back in the 

1980s (well before she joined the Society) 

and it has graced the walls of several 

houses since then. Now a TAS member 

herself, Pat is also producing beautiful 

pictures of Truro and its environs, which 

hopefully will help to inspire another 

generation of members.  

 

 

COMPETITIONS 

   I usually get sent brochures about open 

exhibitions when it is too late to spread the 

information, so I have researched a few in 

advance. A list of open art competitions is 

available: http://www.painters-online.co.uk 

Here are a few examples: 

   If you fancy entering a work for the Royal 

West of England Academy Annual Open 

Exhibition, online submission runs from 

22nd June to 21st August (the exhibition in 

Bristol is in the autumn):  

https://www.rwa.org.uk/whats-on/165-

annual-open-exhibition  

   The National Open Art competition is 

accepting entries up until 9th July 2017. 

http://www.nationalopenart.org  

http://www.painters-online.co.uk/
https://www.rwa.org.uk/whats-on/165-annual-open-exhibition
https://www.rwa.org.uk/whats-on/165-annual-open-exhibition
http://www.nationalopenart.org/
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   The South West Academy of Fine and 

Applied Arts are accepting entries up until 

15th September 2017. The exhibition in 

Exeter Castle will be in November.  

https://southwestacademy.oess.uk/  

 

   Meanwhile do your best to produce 

stunning works for the Chacewater 

Exhibition and keep your eyes and ears 

open for a suitable venue for a second 

exhibition later in the year.  Unfortunately, 

previous venues are no longer available or 

no longer suitable, for a variety of reasons. 

 

OPPORTUNITIES 

 

   The painting group is continuing to get 

together in the upper room at the Inner 

Tide in Pydar Street, Truro, on the second 

and fourth Thursdays of each month. This 

is a very relaxed meeting: 1.30-3.30 p.m. If 

you haven’t been there before, it’s worth 

having a look at their décor and furniture. 

 

   The Truro Tate Look Group is another 

friendly opportunity for art lovers to get 

together. Connected to the Tate Gallery, 

there is a network of similar groups 

throughout Cornwall, all are welcome to go 

to one another’s meetings. A Look Group 

works on the principle of a book group – 

except that instead of talking about books 

you get to talk about art, artists and ideas!  

   The next Truro meeting will be 19.00 at 

the Sanctuary Wine Bar on Thursday 29th 

June (subject yet to be decided). In April 

(evening) we watched an interesting film 

about Barbara Hepworth at the Sanctuary 

Wine Bar and in the May (afternoon) 

meeting we looked at the Hireth Exhibition 

in the Royal Cornwall Museum, Truro. 

Meetings alternate between afternoon and 

evening to give more people a chance to 

attend.  

Christine Mercer is your contact if you are 

interested on 

 trurotatelookgroup@icloud.com 

   The Tate St Ives itself is having its 

annual Look Group Day on Saturday, 

3rd June, all groups invited (free entry), 

10.00 a.m. “It’s your opportunity to find out 

what the groups are all about and meet 

members from your area.” 

 

 

THIS SPACE  

WOULD HAVE BEEN 

 AVAILABLE  

FOR MORE  

OF YOUR NEWS  

 

https://southwestacademy.oess.uk/
mailto:trurotatelookgroup@icloud.com

