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SUMMER 2018 

 
APRIL MEETING 

 
Oliver West gave us a very thought-
provoking talk. Rather than a routine lesson on 
etching types and how to do them, he 
expanded into the creative imagination and the 
power of doodling. A method he developed 
with classes of school children is to fold a 
piece of A4 paper into sixteen squares and use 
each square to express a thought or feeling or 
emotion. He describes himself as a “visual 
thinking specialist”. 

Thanks to John Pedler for the following report: 

Oliver introduced himself as an artist who has 
Dyslexia, interested in, and practising, etching 
and printing. He spent quite a lot of his 
younger life in Cornwall, living for varying 
lengths of time in Probus (10 years), 
Mounts Bay (overlooking St Michael's Mount), 
Porthleven, and has spent some time in Israel.  
He is going to Samos shortly to teach 
refugees. 

 
He trained in an art college, but soon found he 
had problems with what was expected of him 
and what he was able to produce, and 
eventually discovered he had a gift of drawing 
and an aptitude for print making (and was able 
to be on his own to concentrate on what he 
most enjoyed doing) and this was his salvation. 
 It was after he left college that he spent some 
time in Israel (in the Kibbutz, teaching), but he 
also spent time in Devoran School.  There he 
found that the days' routines were so 
fragmented that his time with the children did 
not allow him to build up a suitable rapport with 
them sufficient for him to teach his subject in 
the way he wished.  So he dealt with it by, 
initially, getting the class to make paper 
aeroplanes, flying them across the room and 
then drawing and writing down what they had 
witnessed.  Over a period of weeks he had 
achieved his desired result! 
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He opined that artist-type personalities have a 
real need to create! 
 In his teaching activities/workshops, etc, he 
has devised and routinely works with a board 
depicting his ideas, intents, things to be 
done.  He has divided the board into 16 
squares (could be more or less) and each one 
has a word, sentence, picture, logo, idea, 
anything that will prompt him at some time in 
his teaching. Of course, he alters, adds to, etc, 
to keep it current.   He reckons that this 
shorthand way of keeping ideas current "more 
important and useful to an artist than an 
essay", i.e. an essay needs time and research, 
whilst his shorthand is more conducive to his 
particular attention span. 
When he is not teaching or running workshops 
he is out in the Cornish countryside or on the 
coast just drawing, or etching onto metal 
sheet.  I believe it is customary for such 
activities to take place in the studio, but he 
takes his metal sheets to the subject and 
etches directly onto them (and he mentioned 
hilarious incidents in the wind and rain, board 
and drawing implements flying all over the 
place), but, because the drawing has to be 
drawn in a mirror image to print correct way 
round, he etches "wrong way" round directly 
onto the board.  He says his dyslexia make 
such a feat easier than it would be for 
someone not so afflicted.  
There are several base boards that can be 
etched on and are available from the 
appropriate art suppliers, but he uses builders' 
aluminium sold in 8' x 4' flat sheets and that he 
cuts up to suitable sizes, each piece absolutely 
flat and bump free.  The surface he treats 
laboriously with repeated rubbing down with 
Lux Soap Flakes, linseed and a good acid 
barrier, and it is this latter surface that he 
etches into in situ, but might tweak in his 
studio.  Equally laboriously, he rubs in layer 

after layer of ink, each layer rubbed and 
polished so every nook and cranny is filled with 
ink.  The final job is to lay his etched board into 
a frame, to cover it with a suitable quality 
paper, then present it to the press and run off a 
proof copy, check that out for errors, faults, etc, 
and, all being good, repeat the process until 
the required number of  copies have been 
produced. With this printing process the 
number of copies that may be printed before 
edges become blurred is very limited, say, with 
a good etch/inking, perhaps 20. 
Dry point produces, say, 5 copies. 

 
He came across as another of our very likeable 
visiting artist with a mind that worked differently 
to a lot of his audience, but who has 
worked/evolved a way of living a happy, 
fulfilled, satisfying, creative life for 
himself.  Certainly, I found him a very 
interesting, pleasant bloke, inspiring, 
industrious and good to listen to.  However, he 
did spend quite some time talking about 
himself and his life and so did not say a great 
deal about his subject, and members might like 
to know they will see more on the internet.  
e.g. for a tutorial on drypoint (easier and less 
messy than etching)  try 
    
https://www.handprinted.co.uk/ramblings/drypo
int-printing 
See more of  

http://www.oliverwestfinearts.com/  
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MAY MEETING 
ANN LOFTHOUSE sat patiently 
through our AGM then gave us the benefit of 
her wisdom for the CRITIQUE which followed 
afterwards. The meeting was well-attended 
and there was a good cross-section of sizes, 
styles, subjects and mediums. (I’m sorry not all 
of my photos were any good.) Water was a 
popular theme – rough sea, calm sea, 
beaches, tide in, tide out, rivers, boats, even a 
seaplane. There were animals large and small, 
flowers, portraits, calligraphy and sport. Some 
pictures were serious, others were more fun, 
and approaches to framing differed. Ann gave 
words of encouragement and advice on 
potential improvements. 
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AGM 

We got through the business of the AGM 
quickly, because all the reports were printed 
for members to read. Our President, Heather 
Phillips welcomed everyone and made 
people aware of personal exhibition 
opportunities in the Lane Gallery, Truro. There 
were some changes in the Committee decided 
at the AGM, but more occurred after. See last 
page for the up-to-date list. Our thanks go to all 
who retired and good luck to their 
replacements. 

JUNE MEETING 
We had great fun sketching each other. I’m not 
sure that we all recognized ourselves as 
subjects! Since nobody had volunteered to be 
responsible for refreshments, we had no tea 
break and finished a bit earlier than usual. 
Please can we have some 
volunteers for September! 

 
EXHIBITIONS 

 
 
This was considered a great success by those 
who took part – well worth the effort and the 
journey. It proved to be a very good exhibition 
space, with a good footfall.  
If you want to see more of John Pedler’s terrific 
photos, click on this link: 
https://onedrive.live.com/?authkey=%21AFrN5i
uVv0BLx1Y&v=photos&id=ECF2CB38A88F40
FD%212027&cid=ECF2CB38A88F40FD  
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CHACEWATER  
GARDEN CENTRE 

 

 

  This exhibition ran from 16th June – 8th July.  
JOE ARMSTRONG got it going for us by 
doing the formal opening. He was very 
impressed by the quality of the pictures on 
display. 37 members submitted 143 paintings, 
99 unframed pieces and 33 card sets.   
The footfall was nearly 1700 and sales went 
well.  Jackie and Duncan were left thank-you 
gifts. 
   There was a terrific mix of different sizes – 
from very small to double sized (in place of two 
of normal size), as well as every medium and 
style you can think of. 
 

 

 
 
Apart from paintings, there were works in glass 
and in textiles, trays and alphabet cards. 
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There was a good display of cards – a great 
variety of topics and styles – ideal for 
customers who wanted a little bit of original art. 

 
 
There was a variety of prints and collages, plus 
abstracts and semi-abstracts. 
 

  

 
 

 
Animals were a popular subject. There were 
several birds, both realistic and fanciful, 
monochrome, subtly coloured or jewel-like. All 
were beautifully drawn or painted. 

 

  

 
 
Family pets and work animals also featured. 
 

 

 

  
 
There were wild animals and animals in the 
wild. Some were framed and some were in the 
browsers. 
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Human faces were not so popular as a subject, 
but there were several contrasting portraits, 
real and imaginary. 

  
Some members had been inspired by 
buildings, old and new, including mines, 
churches, harbours and city streets.  

  
 

 

  
 
Still life is another subject which is not quite so 
popular, but we did have a number of fruit and 
flower studies. 
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The different seasons were not ignored. We 
had Spring, Summer. Autumn and Winter. 

  

  
 
And last, but not least, that old favourite with 
painters and buyers alike – water: water in 
ponds, streams, rivers, sea rough and smooth, 
coast, impressionist, realist, with or without 
boats. You name it, we supplied it. There must 
have been something for all tastes and, if any 
potential members were wondering if their 
particular type of art would fit in, they must 
have been reassured. 
 

 
 

  

  

  

  
 

MEMBERS’ NEWS 
Don’t forget to let me know what you have 
been doing. I have heard on the grapevine 
about some exhibitions! 
One of our members, Susan Bendell-Bayly 
had a stand in the Marquee for Arts and Crafts 
at the Royal Cornwall Show up at 
Wadebridge. This might be something a group 
of members might like to think about in the 
future. It is a lot of work, but it would certainly 
get you a high foot-fall. 

 
 
The Chasewater exhibition happened to 
coincide with Speak Cornish Week, so Jan 
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Lobb took the opportunity to give a Cornish 
language guided tour around the pictures. N.B. 
The next Grand Bard “liked” a TAS picture that 
was posted on Facebook – so how about some 
members taking part in Gorsedh competitions 
next year? 
 

A BLAST FROM THE PAST 
Somebody put this old poster on Facebook – 
from the days when we were Truro and District 
Art Society. Does anyone remember it? How 
lovely it would be to have an exhibition in the 
Museum again. 

 
 

COMING THIS AUTUMN 
 

 

Local artist KAREN SMITH will be with 
us on September 19th.  She tackles a 
variety of subjects and styles in her studio in St 
Clements, but this time she will be 
demonstrating the differences between 
painting flowers in acrylics and in watercolours.  
See her very varied work on 
https://www.artistsandillustrators.co.uk/karen-
smith  and 
http://www.roanmor.co.uk/cornish-
artists/karen-smith  
 

 
 

Popular lecturer (previously at the Penlee 
Gallery) CATHERINE WALLACE 
will be with us on October 17th.   
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She has spoken to us previously on the 
Newlyn School of painters. This time her topic 
will be contemporary Cornish artists. Who will 
she choose? She has her own website if you 
want to find out more about her. 
www.cathwallace.co.uk  
 
Then we welcome JULIA ROLANDS 
currently at the Krowji but with an international 
career. On  November 14th she will 
enlighten us on the creative use of colour. See 
her colourful paintings on 
https://www.krowji.org.uk/tenant/julia-rowlands/  
  

  

 
 

THE COMMITTEE 
We have had more changes this year than 
usual. Some people were due to retire anyway, 
having served three years (and in some cases 
several more). The transitions have been 
smooth because their replacements have 
already been shadowing and assisting them. 
Thanks to Vivienne Fraser, who organized 
successful exhibitions for a number of years. 
She has been replaced by Pat Cunningham. 
Thanks to Val Taylor, who has produced some 

wonderful programmes for us. She is replaced 
by John Faupel (making a welcome return).  
Sadly, Margaret Pedler has had to give up 
after a number of years as Membership 
Secretary, owing to poor health. All our thanks 
go to her and our wishes for a speedy recovery 
and we welcome Julia Pascoe as her 
replacement. John Pedler has also stepped 
down after doing sterling work as our 
secretary. Thanks John for all you have done 
above and beyond the call of duty. Phil 
Willetts has taken over the publicity and Jane 
Bodle is taking the minutes. That leaves 
Barry Pettit still as treasurer – he should 
retire but, so far, nobody has stepped up to 
replace him. Martin Perman is happy  to 
continue as webmaster, but relies on people 
to send him pictures to put on the website. And 
I am continuing to do the newsletter, until 
someone decides they would like to take it 
over. However, since there is no guarantee 
that I can make all the meetings, it is useful if 
other people can make a few notes or take a 
few photos. 
 
President: Heather Phillips 
Chair:  Sonja Faupel 
Treasurer: Barry Pettit 
Memberships: Julia Pascoe 
Exhibitions: Patricia Cunningham 
Programme: John Faupel 
Publicity: Phil Willetts 
Minutes: Jane Bodle 
Website: Martin Perman 
Newsletter: Jan Lobb 
Tea monitors: vacancy exists 
 
If you are interested in entering for  national 
competitions (big prize money, but expensive 
to enter) have a look at the list on this website: 
https://www.moma.co.uk/uk-art-competitions/ 
 


