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TRURO ART SOCIETY 

NEWSLETTER 

AUTUMN/WINTER 2018 

 

CHRISTMAS PARTY 

Coming very soon! 

8
th

 December 7.30 p.m. 

in the Language Suite (mind the steps as you 

come up). Please feel free to bring family and 

friends. The more the merrier! All we require 

from you is an appropriate plate of party food 

and a raffle prize (if you have one). As usual, 

we will provide drinks and entertainment. And, 

of course, bring your picture – an 

interpretation of a Christmas carol. 

 

SEPTEMBER MEETING 

   Unfortunately, our expected speaker Karen 

Smith had to drop out because of ill health. 

We wish her a speedy recovery. Perhaps she 

will be able to come another time to 

demonstrate her flower painting.  

   Fortunately, our Programme Secretary, 

JOHN FAUPEL, was able to step in and 

give us a fascinating talk on Art in 

Advertising.  

   First of all he got us thinking about what art is 

for. It is visual communication, our own 

personal “advertising”. Do we paint what we 

see with our own eyes as accurately as 

possible, or are we trying to convey what we 

feel or think, or both? The idea of „art in 

advertising‟ didn‟t really start until the Crystal 

Palace Exhibition of 1851, then the building of 

the Eiffel Tower in 1889 and the Paris 

Exhibition. 

 
 

    After that there was no stopping it! Before 

then simple symbols outside a shop or 

workshop, such as a horseshoe for a village 

smithy, a boot for a cobbler or a pair of 

scissors for a tailor had been adequate. Now 

people even wear advertising symbols on their 

clothing. Trade is promoted by advertising art 

in every means of communication - posters, 

newspapers and magazines, book and record 

covers, even postage stamps and money. On 

TV and the Internet it is inescapable. 

Advertisers spend vast amounts of money in 

the hope of increasing their sales revenues. 

When we are persuaded to buy, we even end 

up paying for the advertising in the cost of the 

product! We may not believe the message of 

the advertising, but we can still appreciate the 

creativity and artistic value of it.  (See 

www.allposters.co.uk for lots of examples.) 

   John showed us some lovely examples of 

posters, in a variety of styles from the past, on 

the subjects of work (usually to make a nation 

less vulnerable to attack), war (recruitment, 

etc.), political, travel, transport (stylish cars), 

the London Underground, 

http://www.allposters.co.uk/
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holidays, sport, leisure, fashion, drinks, gravy, 

environmental issues, record sleeves and book 

covers, etc. We still admire the art-work even 

when the initial message is out-dated. Original 

posters sell for large amounts of money and 

replicas are very popular. 

   He got us thinking about what we should do 

in our own art. The market for selling our 

paintings is the tourist, but we could take a hint 

from some of these advertising posters. Why 

not put the name of the place on the picture? 

 

   John suggested some other things to 

consider when composing our pictures, based 

on poster design; introduce some humour, 

leave out all irrelevant material, remind 

ourselves whom we are aiming at, produce a 

direct, simple message, don‟t put in too much 

detail, think about depth of field, introduce 

some text. 

OCTOBER MEETING 

Our speaker was Catherine Wallace on 

Modern Cornish Artists. She is an art 

historian, who spoke to us in October 2013 on 

the Newlyn School of painters, all names who 

were reasonably well known to us. This time, in 

her capacity as a curator of art exhibitions, she 

introduced us to a number of current artists, 

their techniques and subject matter. Some we 

already knew but some were newer to us. With 

a slide show and a number of catalogues and 

books we saw those who may be the 

successors to the Newlyn School. They are 

certainly artists to keep an eye on. 

Nicola Bealing, based in Cornwall, but whose 

surrealistic pictures depict some other, 

nightmare, world. 
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Jenny Shaw-Browne who, as well as doing 

fabulous landscapes, also does interiors. 

 
Neil Pinkett, one of Cornwall‟s foremost 

landscape painters, born in St Just. 

 
Neil Canning, a semi-abstract artist, living in 

west Cornwall and inspired by the Atlantic 

Ocean. 

 

Newquay-born Robert Jones, whose most 

recent exhibition was “Skies, Seas, Trees and 

Travel”. 

 
Paul Lewin, who spoke to us himself in 

February 2015, famous for his vertiginous, 

plein air cliff views. 

 
Benjamin Warner, who does atmospheric, 

almost Turner-esque landscapes. 

 



4 
 

You can learn more about what Catherine 

does on www.cathwallace.co.uk and 

each of the individual artists can be 

found on line. 

 

NOVEMBER MEETING 

 

Our speaker, Krowji artist Julia Rowlands, 

invited us to colour along with her while she did 

her first demonstration, and great fun it was. 

Julia‟s talk was, indeed, all about the use of 

colour. Having spent a good deal of time 

working in Munich she admits to being 

influenced by the German expressionists and 

the cityscapes of American realist painter 

Edward Hopper, her own colourful pictures 

conveying feelings rather than strict 

photorealism. Although some of her pictures 

look quite dark, she doesn‟t use black – the 

darkest would be dark purple.  

 

During the session she ran a slide show on her 

laptop, showing an amazing array of street 

scenes, buildings, traffic, portraits, trees, 

coastal scenes, etc., many of which can be 

seen on her website: 

https://www.krowji.org.uk/tenant/julia-

rowlands 

Julia likes to sketch quickly – without having 

the chance to over-think the picture – normally 

about an hour. She may start en plein air but 

finish in the studio. 

She first had us thinking about complementary 

colours. Side by side in a picture, they make 

each other “pop”. (But never mix 

complementary colours because they just kill 

each other.) Johannes Itten‟s colour wheel 

shows them on opposite sides. A little “colour 

saturation” experiment gave us a practical 

demonstration. Staring hard at a magenta card 

then looking away left a green after-image on 

the retina, while staring at an orange card 

produced a blue after-image.  

 

In the past Julia has done oil paintings but now 

likes oil pastels. She often uses acid-free C5 

cartridge paper (could use board) but not 

textured (unlike using soft pastels).  

First we completely covered the page using a 

chunky, magenta Winsor and Newton oil bar 

(which is particularly oily), rubbing it in (and 

http://www.cathwallace.co.uk/
https://www.krowji.org.uk/tenant/julia-rowlands
https://www.krowji.org.uk/tenant/julia-rowlands
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wiping it off again) smoothly and evenly with 

kitchen towel. Then other colours were put on 

top, using Caran d‟Ache Neopastels. First, we 

drew the horizon line in emerald green, then 

used it to fill in the sky, leaving gaps for the 

clouds. 

 
Periwinkle blue was used to redraw the horizon 

line and put in distant land masses. The edge 

of the bay was drawn in with pistachio green 

and sand with orange. (Warm colours shoot 

forward.) Light sky blue was used to colour in 

the water. White brought out the clouds, with 

their shadows in a combination of magenta 

and lime green. 

 
For her second demonstration, Julia chose to 

work from a photo of a bluebell wood in 

Sussex, first preparing the paper with magenta 

oil bar, then mapping it out with a neutral gold 

pastel (neither warm nor cold). She usually 

works flat, so it was more awkward using an 

easel. It is important to establish the horizon – 

where the eye can rest, then to sort out the 

foreground, middle ground and background, 

hint where the back edge of the wood is. In this 

case the background is the sky – the lightest 

part of the picture. To get some dynamism in, 

she put light colour in first. Then, to build up 

needed structure, drew a „spider‟s web‟ of 

linking colours, putting in tree trunks and 

branches. She said it was important not to use 

green on the trees until the very last moment, 

and she doesn‟t put in individual leaves. 

 
 

MEMBERS’ NEWS 

 
We were asked if we would like to donate 

some pictures to the Royal Cornwall Hospital, 

to make some rooms, used by patients and 

their families at critical times in the patients‟ 
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lives, more homely. More than 27 members 

offered and Julieanne Kinley duly took a 

number of pictures along to Nurse Jane. 

Doctors, nurses and staff were absolutely 

thrilled and said a big thank you. 

 

COMING IN 2019 

It will be well worth braving the elements for 

our meeting on January 16
th 

when 

Amy Albright, a University College 

Falmouth graduate, who now has a Krowji 

studio, will be talking to us about her lovely 

atmospheric, semi-abstract paintings of 

Rivers and Seas. She exhibits 

locally but also has international commissions, 

including for the P&O ship Brittania.  

 

 
She loves Cornwall with its dramatic coastline 

and its gentle river inlets, and inspiration also 

comes from far and wide, including geothermal 

areas such as Iceland.   

 

She uses a variety of expansive techniques to 

achieve her desired effects, building up 

multiple layers of thin oil paint and embellishing 

them.

 

Then on February 20
th 

we welcome 

back Ron Mooney (who previously had 

us modeling clay faces) for a demonstration of 

calligraphy. Bring along your pens if you want 

to have a go along with him. 

And on March 20
th 

we meet Peter 

Skinner, who will show us how he makes 

amazing pictures using melted wax. 

 

THE COMMITTEE 
Thank you to Martin and Gina Perman for 

taking on the role of Membership Secretary in 

addition to the website. 

 

No need for a tea monitor! For future 

refreshment breaks can everyone please bring 

along their own mug and whatever tea or 

coffee they want. We will provide the hot water 

and milk. Thanks to Fay for that sensible 

suggestion. 


